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FILM STUDIES SEMINARS, NEW COURSES, AND SUMMER SESSION 


I. EILM STUDIES SEMINARS 


Are you doing B+ or higher work in your Film Studies courses? If you are, then 
think seriously about taking the Film Studies seminars in 1994-1995. There will 
be four seminars limited to 12 students each. The seminars are described below, 
and you can get more information by talking to the instructor or a Film Studies 
adviser. You will find that the seminars allow a level of participation not usually 
possible in the larger classes and also that students often have more independence 
in selecting the topic for their term work in seminars. 


Permission is required to register in the seminars. It is best if you talk to the 
instructor to get permission, but you may also ask Film Studies advisers for 
permission. The Film Studies advisers are: Professors Falsetto, Locke, Rist, 
Russell, Waugh, and Zucker. 


Film Production students are encouraged to take these seminars, and there will be 
a Film Studies adviser at the Film Production group advising day (April 14). 
However, since some of the seminars may be full by that time, you should ask for 
a letter of permission before then. 


FMST 409/4 Seminar in Women and Film (3 credits) 
Prerequisite: Written permission of the Department of Cinema 
Instructor: Catherine Russell 


This seminar provides an opportunity to further explore the issues introduced in 
Women and Film, FMST 329. We will look at the ways that feminist film theory 
and criticism has developed in terms of a double thrust: on one hand, the critique 
of mainstream, realist and patriarchal cinema, and on the other, women’s 
alternative cultural practice. The theoretical orientation of the course will be 
largely framed through poststructuralist and postmodern readings and writings of 
gender. Selected readings and films will further address the intersection of gender 
with discourses of race, class, ethnicity and sexual orientation. It is recommended 
that students take either FMST 329 (Women and Film) or FMST 398G/2 (Film 
Theory) in the fall semester. 


FMST 419/4 Séminaire sur le cinéma québécois (3 credits) 
Préalable: FMST 215 ou COMS 316, ainsi que permission écrite du département 
de Cinéma 


Un séminare dans lequel des aspects sélectifs du cinéma québécois sont analysés 
et discutés. Les sujets d’étude choisis varient d’année en année selon la 
spécialisation de |’instructeur. 


FMST 424/2 Seminar in Film Narrative (3 credits) 
Prerequisite: Written permission of the Department of Cinema 
(See Instructor, Carole Zucker) 


The course will deal with a variety of issues concerning the way in which stories 
are told in cinema. Different styles of narrative: classical, "art-cinema," and 
parametric, will be examined. The way in which time and space are used as 
narrative techniques will be studied as well. Other issues to be investigated will 
be: the viewer’s activity in constructing the story, various types of point-of-view, 
character theory, archetypal criticism and the use of the fairy tale structure in 
narrative. Films will be screened each week during the class time, to be studied 
in relation to a specific narrative theory. Texts will include works by Aristotle, 
Booth, Bordwell, Chatman, Eagleton, Frye, Conette, Propp, and Todorov, among 
others. Students will be required to do an in-class presentation. 
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FMST 450/2 Film Studies Specialization Seminar (3 credits) 

Prerequisite: Second-year standing* in the Specialization in Film Studies and 
written permission of the Department of Cinema 

Instructor: Thomas Waugh 


This new seminar is required for students in the Specialization in Film Studies. 
It is an opportunity for advanced students to come together as a learning 
community, to reflect as a group on the changing nature of the field, and to gain 
practical experience within Film Studies institutions and professional activities. 
In addition to the syllabus outlined in the calendar description (p. 506), planned 
activities include workshops in film reviewing and publication and in funding 
applications, as well as field trips to major institutions of film culture in the 
region. Course requirements include full participation in seminar activities and 
outings, and occasional short writing for workshops. 


NOTE: This Seminar will be given only in alternate years. Film Studies 
Specialization students who expect to graduate before the end of the 1996-97 
academic year should register for this seminar now. 


* Fewer than 66 credits remaining in the programme. 


Il. SPECIAL FILM STUDIES COURSES 


The courses listed below are courses which are not among the courses given every 
year or every second year in Film Studies. Hence, they may not be given again 
while you are at Concordia. 


Note that information on the other Film Studies courses can be found in the 
"Yellow Booklet" and the University Calendar. 


FMST 335E/2 Aspects of National Cinemas (3 credits) 
Special Subject: The New German Cinema 

Prerequisite: Second-year standing* 

Instructor: Carole Zucker 


In 1962, 26 young German filmmakers wrote a document that has come to be 
known as "The Oberhausen Manifesto," in which they declared, "The old cinema 
is dead. We believe in the new one." This is considered to be the starting point 
of "The New German Cinema," a movement against the economic, aesthetic and 
ideological constraints of mainstream, post-war German film, which evolved into 
a radical and dynamic national cinema. The course will examine the historical, 
cultural and social dimensions of "New German Cinema." Subjects such as: the 
impact of the war, (particularly, the Holocaust and the doctrines of the Nazi 
Party), 70’s terrorism, the emergence of the radical feminist movement, the 
influences and cross-fertilization of German theatre, visual arts, literature, film 
history, and the effect of American film, will be discussed. Among the 
filmmakers to be studied are: Fassbinder, Herzog, Wenders, Syberberg, von 
Trotta, Ottinger, Sanders-Brahm, Schlondorff, Kluge, and Schroeter. Weekly 
readings and a final paper or journal will be required. 


* Fewer than 66 credits remaining in the programme. 


FMST 337A/4 Topics in American Cinema (3 credits) 
Special Subject: The Sixties 

Prerequisite: Second-year standing* 

Instructor: Mario Falsetto 


The 1960’s was a crucial decade in the development of the American Film. The 
beginning of the decade saw many of the old studio structures collapse and be 
replaced by a new corporate structure that has forever changed the way films are 
made and the kinds of films made. It was a period when independent production 
was at its peak and many key contemporary film directors made their first films. 
It was also the end of the line for many first generation directors from "old" 
Hollywood. The decade saw dynamic developments in terms of technology, 
genre, the "B" film, the relaxation of censorship restrictions, and narrative 
experimentation. Many films of the period reflected the societal upheaval of the 
time in both their content and aesthetic experimentation. The decade’s rich legacy 
in film culture will be examined through screenings, readings and discussion. 
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The course will focus on narrative feature-length films but some experimental 
films may also be screened. Some of the filmmakers under consideration include: 
Alfred Hitchcock, John Cassavetes, Sam Peckinpah, Mike Nichols, Dennis 
Hopper, Arthur Penn, Roger Corman, Kenneth Anger, Sidney Lumet, Haskell 
Wexler, Stan Brakhage, Robert Rossen, John Schlesinger, Monte Hellman, John 
Frankenheimer and Stanley Kubrick. 


x Fewer than 66 credits remaining in the programme. 


FMST 398G/2 Special Topics in Film Studies (3 credits) 
Special Subject: Film Theory 

Prerequisite: Written permission of the Department of Cinema 
Instructor: Catherine Russell 


Film Theory from the 1950’s to the 1990’s will be the focus of this class. The 
course will provide an introduction to semiotics, structuralism, post-structuralism, 
psychoanalysis, postmodernism, feminist film theory and cultural studies, as they 
pertain to film practice and film criticism. We will study these different 
approaches to cinema in order to understand them, critique them, and situate them 
historically. Weekly screenings will include films that have generated some of 
this theory, as well as films that enables us to question the assumptions of 
different theorists. 


FMST 3981/4 Special Topics in Film Studies © credits) 
Special Subject: Visconti & Pasolini 

Prerequisite: Written permission of the Department of Cinema. 
Instructor: Thomas Waugh 


This course focuses on two of the most influential figures of the postwar era of 
European cinema, the Italians Luchino Visconti (1906-1976) and Pier Paolo 
Pasolini (1922-1975). Aside from their grounding in Italian national culture, the 
two filmmakers had in common their Marxist political perspective, their 
homosexual affinities, their interest in sexuality as the motor of history, and their 
commitment to the cinema as epic spectacle. Otherwise they are different: the 
operatic vs the mythological as privileged modes, the nineteenth century vs pre- 
Capitalist societies as privileged settings, tradition vs revolt. Weekly screenings 
focus on such major works as Visconti’s Senso and Rocco and his Brothers and 
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Pasolini’s Gospel according to St. Matthew and Oedipus Rex. Their influence on 
directors from Bertolucci to Jarman is addressed. Course requirements include 
a termpaper and a journal. 


FMST 411A/4 Advanced Studies in Film Genres (3 credits) 
Special Subject: Horror/Science Fiction/Fantasy Film 
Prerequisite: FMST 211, FMST 322 or COMS 310. 
Instructor: Carole Zucker 


The course will be a chronological examination of the three intersecting and 
overlapping genres. Films will be looked at in relation to a variety of art forms, 
such as literature and painting, and methodologies or modes of thought, e.g. 
psychoanalysis and feminism. Emphasis will be placed on understanding the 
meaning, construction and historical evolution of genre. Films screened will 
range from Surrealist and German Expressionist works to films by James Whale, 
Jacques Tourneur, Brian De Palma, David Cronenberg, Wes Craven, Dario 
Argento and George Romero, among others. Written work required. 


Tl. SUMMER FILM STUDIES COURSE 


No Film Studies course will be offered during the Summer of 1994. As a result 
of budget reductions which are expected to continue into future years, it is 
unlikely that Summer Film Studies courses will be given in the coming years. 
Take this into consideration as you select your courses to complete your 
graduation requirements. 


